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Film Music Studies

Typologies of Film Music Function
* Music synchronisation with on-screen e

, 1949; Clair, 1953)

1950; Kracauer, 1997)
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Authenticity as Authentication

* Authenticity as Authentication
e Authenticity is resultant of processes of Authentication.
e Authenticity is not an inheren one ascribed to artists (Moore, 2002).

e Authentication i
* Metaphor |

ghts, actions (Lakoff & Johnson, 1980/2003).

ext can result in certain parts of the
: Gorbman, 1987).
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Case Study

BRFC) Love Scene

Blade Runner £l

Figurative Semiotic Analysi
* Visual signs:

* Red lips | = Sensuality/Sexuality = Humanity.

* Red i o] Business.

 PhS manity; [Implanted] Memories = Inhumanity.
* [BI ostalgia; Past technology = Humanity.

Lc sness = Humanity.

tic instrument = Humanity.

n = Consciousness = Humanity.

ne = Sensuality/Sexuality =
\

ast tech
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g sequence = [Dec
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Case Study

3RFC) Love Scene

Blade Runner F
* Metaphorical Music Anal

* Similarity Test Passec

* [Rache
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* B
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A

e; Deckard’s actions and kiss.

an at this point).
AV, |

Sensuali

& Main motif [mi ; Rachael’s actions and escape.

actions and kiss [ and escape.



Conclusions

There is Conformance between signs connoting Roma
actions.

and Deckard’s inner world, reflected by his

There is Conformance between signs ¢ and Rachael’s inner world, reflected by her

actions.
There is Complem strumentations.
There is Contradi Introspection.

As such, we ca Introspection, it mostly Authenticates

Deckard’s inn
Music superi diction with other signs.
it .
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the film

Addition ments serves as a bridge

ting as villain for most of
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Au ons within a media text, but also
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